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Writin ' H]andg;

| HARD WORK! |-

A Compose a 1-#vord
story about your life

A When you close
your eyes, what
images come to
mind?

A What feelings?
A What sounds?



hArt of Writing

Writing Is a
craft that can
be learned and
transformed to |
become
artistry!




The Research

A Frawley, 20144 ¢ K S NEFRUK yR R
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A Graham and Perin (20079 Meta-analysis of Writing
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revising, and editing; strategies and procedures for

summarising; set clear goals; encourage inquiry; model
the writing.

A Walsh (2010)Literacy is not a simple act of decoding,
comprehending or reproducing printed word on the page.
Rather literacy has been shown to be founded in social

practices. Peer editing, collaboration, consultation and
evaluation are essential for good writing.
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Writing Steps

Writing Skills and

Strategies:

A Generationand selection
of ideas for writing

A Developmentand
organisation of ideas in
writing

A Review revision and
editing of writing and
representation

A Evaluating and reflecting




Mastery

A Deliberate, sustained practice is | /&
the most effective path to mastery.

A ltis a process of targeted work
performed by a student in order to )}
master an area of subject y
knowledge, a methodology or a
skill.

A Learning from the masters through s
reading and viewing

Multiple drafts
Self and peer critiquing
Feedforward
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Learning from the

NEREIES
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A When we teach our boys tead
from the perspective o writer,
theyfocus less omvhat the writer
IS trying to say and moren how
the writer is saying it. Specifically,
theylook at the techniqueghe
writer is using to get his or her
message across and how those
techniques affect thenasthey
experience the text.
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Rich Texts

A If our boys are to be
Inspired to write with
artistry they need to
experience a plethora of
guality texts Quality texts
that feature:

X evocative settings
X authentic characters S
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morris
gleltzman

Rich Texts

A MorrisDf S A (i Sodrt v Soon
Aa{ 22y L K2LE |
what will happen. People
will start to get better.
The city will start to heal.
Me and Gabriek and
Anya and her baby will
Ive together in our
nideout, safe and happy
pehind our sack curtains.
I Tl YAT e de




Rich texts

A Oliver Jeffers
- A Child of Books
- Once Upon an

Alphabet

- The Heart and
the Bottle

- The Way Back
Home
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Rich Texts

ALucy Estela & Matt
Ottley:{ dzNJA Qa

ARebecca Young &
Matt Ottley: Teacup

AJack Prelutsky:
TheFrogWore Red
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The One and Only lvarKatherine
Applegate

Some animals live privately, unwatched
not my life.

My life is flashing lights and pointin
uninvited visitors. Inches away, h
their little hands against i S S that
Separates us.

The glass says yé are that and
that is how it

Humans leave their fingerprints be
with candy, slick with swieat. Eae
man comes to Wig =\

Sometimes | press 2 against the glass. My
nosepri ur fingerpring Is the first and last
and only © -

The ‘ the glass a

Ight a weary

hen | am gone.
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Rich Texts

A Past the Shallows Favel
Parrett

A Let the Great World Spin
¢ Colum McCann

A This Magnificent
Desolationg Thomas
hQal ffSé

A TheNarrowRoadto the

Deep Northe Richard
~lanagan

A Five Bellg Gail Jones ¥ho m s

A All the World We Cannot
Seec Anthony Doerr
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Around the watchers, the city still made its
everyday noises. Car horns. Garbage trucks. Ferry
whistles. The thrum of the subway. The M22 bus
pulled in against the sidewalk, braked, sighed down
Into a pothole. A flying chocolate wrapper touched
against a fire hydrant. Taxi doors slammed. Bits of
trash sparred in the darkest reaches of the
alleyways. The leather of briefcases rubbed againsit
trouserlegs. A few umbrella tips clinked against the
pavement. Revolving doors pushed gquarters of
conversation out into the street.

Let the Great World Spicolum McCann



As the old draught horse Joe Pike called Gracie amiably trotted along,
Dorrigo would sway back and forth and imagine himself shaping into one
of the boughs of the wildly snaking peppermint gums that fingered and
flew through the great blue sky overhead. He would smell damp bark and
drying leaves and watch the clans of green and red musk lorikeets
chortling far above. He would drink in the birdsong of the wrens and the
honeyeaters, the whipcrack call of theyottys, punctuated by Gracie's
steady clop and the creak and clink of the cart's leather traces and wood
shafts and iron chains, a universe of sensation that returned in dreams.

Theywould make their way along the old coach road, past the coaching
hotel the railway had put out of business, now a dilapidated near ruin in
which lived several impoverished families, including the Jackie Maguires.
Once every few days a cloud of dust would announce the coming of a
motorcar, and the kids would appear out of the bush and the cdemise
and chase the noisy cloud till their lungs were afire and their legs lead

The NarrowRoadto the Deep Nortlg Richard Flanagan
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AVerbal cinema

Images

ACGI award winning £
animations, such as ;
Worlds Apar&

Home Sweet Home




Characterisation

A 5 A O\ AGhistinas Caro(Scroogey h KH 0 dzii K €
tight-fisted hand at the grindstone, Scrooge! a squeezing,
wrenching, grasping, scraping, clutching, covetous old
sinner! Hard and sharp as flint, from which no steel had
ever struck out generous fire; secret, and-selitained,
and solitary as an oysi@re

A w2 ¢ Mgng Baler and the Chamber of Secrets
(HeadlessNicld | S ¢2NB | RIFIaKAy3IZ
curly hair, and a tunic with a ruff, which concealed the fact
that his neck was almost completely severed. He was pale
as smoke, and Harry could see right through him to the
RIN] aleé YR U2NNBYUGAFf NI




Reading like a writer

Aldeas are the heart of the piece

A Structure and form

AVoice

A Rhythm and flow of the language and
syntax

Almagery

A Conventions



We were meant to explore this carth like
children do... unhindered by fear.,
propelled by curiosity and a sense 01

d!mmr' *\“m'. yor 1rsL1f O See thc W o'ld
hrt)u"h New Cyes n\l Lno\' th( JdC are

amazing adventures here for you.

A Great writers see the
world around them.

A Our boys need to open
their eyes to the

details of life.

AWEeKS NBI f f
things are thought and
aA3IKGEZ AaR
de Botton.

A Travel journal or
Instagrams




| spend my days
collecting smithereens.

| find them on buses

In department stores
and on busy pavements.
At restaurant tables

| pick up the lefovers

of polite conversation.

At railway stations
the tearful debris
of parting lovers.

| pocket my
eavesdroppings

and store them away.
| make things out of them.
Nice things, sometimes.

Sometimes odd, like this.



A We need to remind our boys to open
their eyes and see the potential in what
IS around them.

A Ask your son to find an object that they
are drawn to, such as a weed struggling
to grow in the crack of a pavement, a
piece of paper playing in the wind gusts,
an ant valiantly navigating the
treacherous expanse of the playground,
or the bees gathering nectar from a
Tf26SNX

A Make him aware of the sensory details:
sounds, smells, sights and how they feel



